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EDITORIAL REMARKS. 



This Drama -vras originally produced at the old Warren Theatre, in thia 
city, under the management of the late Mr. Wm. Pelby, (a gentleman whose 
energy, talent and tact, did much for the Drama intLie"Ath3 is of Ame.nca,") 
on the 15th of Jan., 1834, for the benefit of its author, Mr. Frederic S. Hill — 
at that period a promising young*actor in the " Juvenile " and " Comedy " 
business, and the author of several successful plays. A crowded audience 
greeted the young Author-actor on his behefit night, and " the Six Degrees " 
made in theatrical parlance, " a decided hit " — in fact created a furore. It 
was announced for repetition on the succeeding night, and was played for 
eight successive times, when it was for some unaccountable reason withdrawn 
to give place to another new Drama produced for the benefit of one of the la- 
dies of the Corps Dramatique. The new production failed to create the impres- 
sion Mr. Hill's had done, and consequently after two more performances it was 
^* shelved " and a placard issued by manager Pelby, stated that numerous 
applications having been made for the repetition of the Six Degrees of Crime 
he had consequently laid aside numerous novelties in preparation and would 
present the new Drama every night until further notice.'''' A run of eight more 
consecutive nights further testified to its popularity, when it was withdrawn 
— the proceeds of the last night being for the benefit of th,e author, who, 
having had advantageous offers for his Drama from the managers of the New- 
York and Philadelphia theatres, proceeded immediately to those cities and 
met with like success. In April he returned to Boston, and on the 7th of 
that month the play was revived — the author again appearing as Julio. It 
vras repeated during that season sixteen times, when it was withdrawn and 
not again produced till January 5th, 1835, when it was again revived and 
played some eight or ten nights. Subsequently it has been a favorite role of 
many of our popular actors : in the hands of W. H. Sedley Smith, J. R. Scott, 
Ed. Eddy, E. S. Conner, the younger Booth, Hudson Kirby, H. A. Perry, 
W. Marshall, the lamented Brelsford, the late W. G. Jones, and many others, 
it has been everywhere received with unmistakable favor. The " great 
public" admire the play, and it is not to be wondered at, for the plot, 
though simple, is aided by highly interesting and effective situations, and the 
interest increases to an unusual degree with the progress of the drama. The 
dialogue is often arch and lively, but seldom humorous and never witty — • 
it however deserves the praise of being natural, whatever may be the value 
of that praise. It is now presented to the public and the profession, with 
all the advantages of a marked book, with property and scene plots, and we 
do not doubt that it will meet with a continuation of favor, and more general 
too, for we place it within the reach of all. K our brethren of the profession 
are aided in what we have been at some toil and trouble to " get up," our 
task is accomplished. 0. 
Boston, October, 1854. 
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MEMOIR 



OF 



MR. FREDERIC S. HILL. 



Frederic S. Hill was bom in Boston in 1805 ; his father being a somewhat 
noted shipmaster who had accumulated a Imndsome frrtune in the " fur 
trade," on the North West coast of America. The son received a liberal 
education and graduated with honor. At quite an early age he evinced poet- 
ical talent and, when scarce twenty, published a volume entitled '-The 
Harvest Festival and other Poems," which was deemed a literary production 
of no ordinary merit and met with unequivocal success. His father dying 
suddenly, left him in possession of a very handsome competence at the age 
of twenty-two ; and eschewing the law, which he was at the time studying in 
the office of the late Judge Hubbard, he commenced the publication of a 
" Literary and Critical Review," called the Lyceum," which appeared sim- 
ultaneously in Boston and Philadelphia. He at the same time edited a 
Christmas Offering. In early life he led to the altar a worthy young lady — 
Miss Blake. One child, a son, was the offspring of this marriage, and he now 
resides in Boston, esteemed and beloved for the noble qualities Avhich he pos- 
sesses. In 1830, the subject of this memoir was induced to purchase an heb- 
domadel, entitled " The Galaxy," which at the end of eighteen months, he 
was compelled to relinquish, as well as his publishing business, and go 
into chancery. Rendered desperate by misfortune (without any preparation) 
he (ietermined to adopt the dramatic profession, and in 1^2, made his 
"first appearance on any stage" in the character of " iJbrspwr," at the 
Richmond Hill Theatre, New York, under the management of Richard 
Russell. His debut was eminently successful, and his performance pronoun- 
ced the best first appearance ever made in that city. After playing Romeoy 
Orlando^ and several other characters, he returned to Boston and joined Mr. 
Pelby's forces at the " Old Warren," where he rapidly rose in public estima- 
tion. About this period, Mr. W. H. Sedley Smith (then of the Tremont 
Theatre,) offered a silver vase as a prize, for an address to be delivered at his 
benefit. A fireman's address, written by Mr. Hill, obtained the prize, and 
its merits as a literary production elicited the encomiums of the press and 
public. In 1835, Russell and Thome, having leased the theatres in New 
Orleans, Louisville, Cincinnati, and Natchez, tendered him the stage man- 
agement and general agency, which he accepted, and during three years 
filled with honor to himself and emolument to them. It was in this period 
he produced the Shoemaker of Toulouse" and other plays, and was an 
imniense favorite in the " Sunny South." In 1839, manager Pelby offered 
him a " star" engagement, with the subsequent stage management of the 
National, ( Boston,) but when on the eve of his departure from the South, 
he was seized with a violent brain fever, from which he arose shattered in 
mind and body, and, on his arrival in Boston, was entirely unable to fulfil 
his engagement. From that time, his theatrical career, which promised so 
bright a future, was over in a great measure. In 1840, he played at the 
Tremont, and revived the " Six Degrees " with great splendor. His last 
appearance on the boards was at the Howard Athenaeum, (Boston,) in the 
character of Cassio, for the benefit of Mr. Ford, in 1851. His favorite parts 
were Romeo^ Charles Surface^ Charles Anstencourt^ Julio Dormilly, Tactic^ 
Sir Thomas Clifford a^uA. Cassia. In the latter he was quite celebrated, and 
many who have witnessed his performance of that character have pronounced 
it a matchless personation. 

He was well known as a writer for the public press and of numerous " Open- 
ing Addresses," etc., etc., etc. His plays were the " Six Degrees of Crime,^^ 
Shoemaker of Toulouse,'^'' " Chevalier de Faublas,^'' (never acted,) " Ten 
Quakeresses^^'' " Cupid on Crutches " and many local pieces. He died on 
the 7th of April, 1852, leaving a large circle of friends to mourn the loss of 
one who, apart from his brilliant talents, was distinguished by a peculiar 
amiability of disposition which endeared him to all. The curtain drops, and 
thus ends the busy scene of the Actor's life. 
Boston, October, 1854. 




PEOPEETIES. 



Act I. 



Scene I. — ^Handsomely laid table, with dessert for 7 ; Eaised 
seat at head for Julio ; 7 wine, and 7 champagne glasses ; 7 chairs ; 
handsome candelabra lighted on table ; baskets of fruit on table ; 
2 decanters of wine; 1 bottle champagne; 4 empty bottles ; nap- 
kin for Joseph ; pocket book with two folded papers for Michael ; 
port foho and pocket book with a cheque ready l. h. 1 e. for 
Joseph ; roll of money for Mad. Doucet ; written letter for Julio 
and folded blank paper ; whip to crack and cannon balls to roll 
K. H. TJ. E ; small parcel, square, 5 inches by 3, for Charles ; bank 
notes for Julio. 



Scene I. — Handsome chandelier suspended; 6 chairs on; 
gorgeous banquet behind door in c. 



Scene I, — Chandeliers ; large roulette table l. h. up and 
down stage ; elevated seat at head for banker ; roulette and ball 
on table ; roulette cloth ; trunk filled with bank notes and silver 
on table ; branch on table ; 2 card tables, lighted branch on each ; 
1 table on working trap with candlesticks ; 3 packs of cards ; 
backgammon board and dice box; table r. h. 1 e. with pen, ink, 
paper, wafers and lighted candle on it; 8 chairs on; bow and 
violin ready for banker, l. h. 3. e. ; bank notes and specie for 
everybody in scene; 2 loaded pistols, sure; ready l. h. 1 e. ; 2 
loaded guns ready l. H. 3. e. for explosion ; small waiter with 
decanter of wine and glasses ready l. h. 1 e. ; tablets and 
pencil for Charles ; small parcel, neatly folded and tied, 5 inches 
by 3 for Charles ; wand for commissioner of police ; heavy club 
ready l. h. 1 e. for the three knocks ; piece of coin for Charles ; 
guns for 6 Gens d'Armes. 



Scene I. — Lighted street lamp, practicable, suspended on post; 
short ladder for police sup't ; pannier for Lacaille ; in it a rope-lad- 
der and someapples ; 2 cigars and a match-box for Ferd. ; very old, 
dirty, ragged handkerchief for Lacaille ; pocket book for Ferd. ; 2 
keys precisely alike, one for Francois the other for Lacaille ; small 
pistol for Julio; Large rusty knife for Lacaille; 2 pistols for 
Robert ; one loaded, sure to fire ; the other not loaded ; purse 
with money, for Michael ; 3 large bags of money in house ; gun 
sure to fire behind the house ; pistol sure to fire for Charles ; 
lighted candle and cloak behind house for Francois. 



Scene I. — Bed on for Louise ; short ladder projecting into the 
window in flat ; small table on ; light burning ; 2 chairs ; dark 
lantern for Julio ; dagger, pistol, and blood ; crash ready l. h. 1 b. 



Act 11. 



Act hi. 



Act IV. 



Act V. 
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Act VI. 

Scene I. — Table and cover and 2 chairs on ; 6 spoons for 
Joseph; small waiter, with black bottle of wine and 2 glasses; 
pistol for Lacaille. 
Scene II. — ^Broken cords for Julio, 3 pieces ; dagger for MichaeL 



SCENERY, 
Act I. 

Scene 1 . — C. door, fancy — three grooves — Door k. h. 3d b. 
Tormentors used. 

Act II. 

Scene 1. — Ducal Arch and Palace — C. doors open and 
backed by a chamber r. h. — Tormentor used — Set door l. h. 
2d E. — Chandeliers suspended — Four and five grooves. 
Act ni. 

Scene 1. — Magnificent Saloon — C. door open, backed by 
good chamber — Foiir and five grooves — Long C. trap to sink 
and rise with Table with Roulette, Cards, etc., etc. — Square trap 
on R. H. and l. h. to sink and rise with Tables — Tormentors 
used — Window l. h. 3d e. 



Act IV. 

Scene 1. — Street — Set house r. h. 2 e. — Lamp suspended. 
Wings : 3 Woods r. h., 1 Street r. h., 4 Streets l. h. 




( Set house, window above ( Set house C, — Iron bracket and 
I steps, and balcony. \ Lamp, l. c. — Gleets on cor. l. h. 

Act V. 

Scene 1 . — 3 door Saloon — gauze windows c. — backed by 
street — Three and four grooves — Set door l. h. 2. e. with iron 
bolt to open on and up the stage. 

Act VI. 

Scene I. — Handsome chamber — Large window in c. — ^Vene- 
tian blinds practicable — backed by street — Three grooves — 
Set door l. h. 3. e. — Set door r. h. 2. e. backed. 
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THE 



SIX DEGREES 



OF 



CRIME. 



ACT I. 



FIRST DEGREE-WINE! 



Scene I. — Handsome Dining Room at Julio Dormilly's, 
Julio, Fekdinand, Charles, Egbert and Lacaille disced 
seated at table — Joseph in attendance — Banquet handsomely set-^ 
Candelabras. Curtain rises on 



JvUo. (C.) Bravo, bravo, my boys; now a bumper of Cham- 
pagne to put us all in voice, and then, hey for another song! — 
(Joseph hands wine.) Drink, boys, drink a draught all 'round from 
this sparkling fount — this source of all our joys. 

Chas. Oh Julio ! you are a happy dog, to be left at your age 
tlie master of a splendid fortune. 

Ferd, Yes, and still a happier dog to have such good friends to 
show him how to spend it. 

Julio. Well boys, if I am a happy fellow, you won't deny that I 
have done my best to make you all as happy as myself ; now an- 
swer, haven't we all lived gloriously these three months past? 

Ferd. Gloriously? we've lived like divinities! it has been nec- 
tar and ambrosia with us, and could the old cock (who was so 
devilish goodnatured as to die one day and leave you all the 
money) only look out of his quiet grave and see his son so brisk 
and gleesome, he'd dance a rig-a-doon on his own tombstone. 

Chas. Well, peace to his memory : let's drink him in a bumper. 



Glee — (" Wine cures the gouty hoys*' ^c.) 
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THE SIX DEGREES 



[act I. 



Julio. There. (All drink.) Now let the dead rest: shall we 
waste our time in talking of dead men when there are scores of 
bright eyes and pretty ankles we ought to be thinking of 1 

Ferd. Fill, fill, and we'll drLnk a health, five fathoms deep, to 
all pretty girls, and may the devil fly away with the old and 
ugly ones. 

Chas. Pray, Julio, is Susannah still your favoiite Sultana? 
Julio. What, the widow? 

Rob. Yes, the widow, (aside to Ferd.) the widow that never 
was a wife, by-the-way. 

Julio. Oh, no! Susannah has been in disgrace a long while, 
more than eight days, I believe; indeed, I begin to think se- 
riously of supplying the place of her successor. 

Ferd. And who is the new object ? 

Jidio. That's a secret as yet, but she's a sweet creature, only 
seventeen, and as beautiful as an angel. 

Rob. Where did you find this new charmer? 

Julio. At the Royal Academy. I dropped in by mere chance, 
just to hear some of the pretty pupils pipe away for half an hour 
or so, when suddenly a celestial voice startled me from a vague 
sort of a reverie into which I had fallen. The creature's tones 
went to my very soul. I raised my glass and beheld the face 
and figure of one of the finest girls in the world. In an instant 
I found myself seized with a sorC bf delirium — my blood went 
tingling to my very fingers' end, aud my whole system was in a 
high fever. 

Ferd. Ha! ha! ha! Poor Julio; why, to hear you talk one 
would suppose this was the first time in your life you had ever 
been in a high fever at the sight of a petticoat. 

Julio. I applauded my divinity whenever she sang, like a mad- 
man, for I was determined she should observe me. My design 
succeeded, our eyes met; and eventually I found an opportunity 
in passing her, to touch, as if by accident, her dear little hand. 
Gods ! how it set my pulses going. I was just on the point of 
addressing her, when an old dragon of a duenna pounced upon 
her and bore her off* in triumph. From that day to this I have 
not seen her, and I languish for the creature like a turtle-dove 
for its mate. 

Rob. Poor young man ! he must be sent into the country, and 
kept upon milk diet. 
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Julio. Oh! vrell boys, laugh while you may; but there will 
soon be an addition to our company, of one whose very face will 
be a wet blanket upon your mirth. 

Chas. Wliat Master Michael, the man in black 1 

Julio. Yes, the Black Parson! 

Chas. What in the deviFs name does he do here ? 

Julio. Why, my father was his banker, but as I have business 
enough to look after in spending my own money, I don't want 
the trouble of taking care of another person's. He is about to 
withdraw his funds from my hands, and a good riddance, say I. 

Ferd. Don't let him distress you to-day; we'll take him in hand. 

Chas. You should take him and that office-lad of your father's, 
and clap them down together. 

Julio. What, poor Francois ? Oh ! I don't wonder at his being 
serious^. You see he's the son of a 

Omnes. Of whom*? [Exit Joseph r. h. i. e. with bottles, ^c. 

Julio. By-the-way, that's a secret, and I mustn't blab; it was 
communicated to me by my father on his death-bed. The old 
gentleman left Francois a legacy of one thousand crowns. 

Rob. A thousand crowns ! What did he Scatter his money 
about in that foolish way for, when there were so many excellent 
ways of disposing of it 1 

Chas. As, for instance, putting a small portion of it in our 
way, eh ! Eobert. 

Rob. In my way; bless you, I wouldn't grumble at fifty such 
obstacles. It wouldn't have been at all in my way. 

Chas. Why nobody ever thought giving money was in your 
way. 

Joseph. [Entering R. I. E.J Mr. Michael is inquiring for you, sir. 
Chas. Aha ! the Black Parson. 

Julio. Show him up. [Exit Joseph R. I. E.] Now, my friends, 
if this fellow attempts to moralize, cut him short. You under- 
stand. 

[Re-enter Joseph, R. I. E. showing in Michael.] 
Mich. This is well — always drinking, always carousing. You 
make a good beginning, Mr. Dormilly. 

Julio. Yes sir, and we intend to make a devilish good ending. 

Mich. " Idleness, young gentlemen, is the mother 

Ferd. Of all vices." It is an old proverb, and somewhat musty. 
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THE SIX DEGREES. 



[act I. 



Julio. Take a chair, sir, and you will philosophise more at your 
ease. Sit here in the midst of us — Joseph, a clean glass — 
moisten your clay with a glass of wine, and your philosophy will 
flow more glibly. 

Mich. Thank you, M. Dormilly, I have but a few moments to 
remain. 

Boh. At least, M. Michael, you^ll drink a glass to our speedy 
reformation. 
Mich. I never drink Wine. 
Ferd. Allow me to act as your proxy. 

Mich. I should never select so bad a representative. M. Dor- 
milly, you know what brings me here, and you will oblige me by 
facilitating my business, and suffering me to take my leave. 

Chas. What, so soon we were flattered with the belief that 
we should have the pleasure of your society for the rest of the 
Ciiening. 

Mich. I have no inclination, sir, to make myself the jack-pud 
ding for the amusement of a parcel of monkeys — however well 
dressed they may be, or however carefully they may conceal their 
tails. 

Roh. Curse me if that is n't a settler. 

Mich. I assure you, gentlemen, whatever you may think oX 
me, that my ardent desire is to turn each and all of you from tho 
course you are pursuing. Young men ! your pleasures blind and 
bewilder you. "Idleness is the eirst kound op the ladder 
THAT LEADS TO DISGRACE." The compauy you keep will soon 
conduct you to the second — there is yet time for you to return, 
but do it quickly, for when you are once half-way, there is little 
chance of your retracing your steps. 

Rob. Gentlemen, I rise to propose the health of the Black 
Parson and his last sermon. 

Omnes. [Rising and filling glasses.] The Black Parson and his 
last sermon, ha! ha! ha! 

Mich. [Giving paper to Julio.] Will you oblige me by settling 
this account? 

Julio. Call again to-morrow, friend. 

Mich. I demand it now, sir. 

Julio. Oh! very good. [To Joseph.] Bring me my portfolio 
from my desk. [Exit Joseph, l. h, ij. e. Julio comes down*] 
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When I am once well rid of you, I trust I shall never set eyes on 
your ugly face again, 

Miclu You are pleased to flatter me, sir. 

[Re-enter Joseph with portfolio containing pocket-hooh.l 

Julio. Here is your money, ready for you, sir. 

Mich I thank you, sir. 

Julio, You had better satisfy yourself that the sum is correct. 
Mich. [Counting notesi] It is what I am now doing. 
Julio, Favor me with a receipt in full. 

Mich, It is ready for you, sir. [gives it,] Now, sir, farewell. 
I repeat the wish that you just now expressed, that we may never 
meet again. I very much fear, however, that we shall come in 
contact but too often. 

Francois, [ Without E. h.] We must see him. 

Mad. Doucet. [Without n. h.] I tell you that I will go in — and 
that's flat, 

Julio. Eh ! who have we here ? [returns to seat,] more company ? 
[Enter Francois, Mad. Doucet and Louise, n. h. i. e.] 

Mich. Oh ! Prancois, my good fellow, I am happy to see you. 
Persevere in your industrious path, and you will reach the reward 
of your efforts. [Exit e. h. i. e.] 

Julio. [Seeing Louise.] What do I see ? By Heavens ! it is my 
angel. 

Chas. Who is she ? 

Julio. The very divinity I was just now telling you of. 

Ferd. Aha! this is rather a singular encounter, Juho; yon 
might as well confess you made an assignation, and forgot that we 
were to be with you the same hour. Confess ! confess ! 

Julio. I swear, " by all the gods on high Olympus " I could 
not have been more astonished had the man in the moon dropped 
down. 

Louise. [Aside.] Surely that must be the gentleman who gazed 
at me so earnestly at the Academy. 

Fran. I have called, M. Dormilly, in comphance with your 
request. 

Julio. All right, Francois ; I'll attend to you in a moment. 

Mad. D. I thought, your honor, that as my son-in-law was 
coming to see you, I'd just throw on my shawl and call up with 
him, just to ■■ 
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Julio* What ! Is Francois your son-in-law 1 
Mad, D. Just to bring you the quarter's rent that has been due. 
these three weeks. I find that if I don't bring yon the money, 
you never come for it. To be sure, ours is not the most elegant 
street in the city for a fine gentleman to visit ; however the money 
is just as good as if it came from a fashionable square, and 
through a whiter pair of hands. And so, sir, as I don't like to 
keep what don't belong to me, I just tied up the cash in the cor- 
ner of my handkerchief, and here it is. 
Julio, Did I understand you that Francois was your son-in- 



Mad, D. Why, he is n't exactly my son-in-law yet, but he soon 
will be. We're getting everything ready for the wedding, and 
Louise, she is making up all the night-caps and putting such frills 
and flounces on her night-gowns ! Ain't you, Louise ? 

Louise, {Confased.'l Mother! how can you'? 

Mad, D. Why, you know there's as pretty a fit-out as ever 
was seen, and then the new petticoats and loose gowns to wear in 
the morning, and the pretty Httle baby-caps, because you know 
it's as weU to have everything in season for fear of accidents. 

Louise. [Vexed.'] Mother! I beseech you. 

Julio, I believe I have had the pleasure of seeing the young 
lady before. 

Mad. D. Eh ! what 1 seen her before '? why bless me, Louise, 
how is this, Louise 1 

Louise. It was at the — at the Concert, mother. 

Mad. D. At the Concert — sweet pretty voice, has n't she, sir? 
Ah ! well, well, take your money, sir, and Francois, finish your 
business as soon as you can, for you know we must tramp down 
to the notary's for a license. 

Julio. [Aside.] I have no time to lose ; she recognizes me and 
she must be mine. Ferdinand, Charles, this way, I want your aid, 

Ferd. Aha ! you're for giving chase to the young lady that has 
been making such a plentiful supply of bed-linen and baby-caps. 
Well ! it's a pity she should lose her time. 

Julio^ Pooh, pooh, nonsense! I want your ingenuity. You 
must contrive some plan. 

Ckas. Oh ! if there's any frolic going on let's have a hand in it. 

Julio. Madame, I will fetch you a receipt. Francois, wait tiU 
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I return. Gentlemen, follow me to the next room ; you'll find 
coffee there. [Aside to tJienu] Show yourselves men of genius and 
she's mine, 

Rob. Genius ! why such a face and such an ankle would in- 
spire the Black Parson himself with genius. Come along ! 

[Exeunt Charles, Jutio, Robert ^ Ferd, and iMcaille, L. H, I B.] 

Fran» You never told me, Louise, that you knew M. Dormilly. 

Mad, Why, bless me ! what ails the boy ? 

Louise, Do you call it knowing a person, when you have never 
seen him but once in your life, and that in a concourse of people ? 

Fran, But I did n't like his impudent way of looking at you ; 
and somehow I don't exactly feel right 

Mad, D, m be hanged if the boy is n't jealous. Why, Fran- 
cois, do you expect Louise to carry her eyes in her pockets and her 
face in her apron when a man is by ? Now, for my part, when I 
see a nice young fellow looking at me, I always spruce up and 
look as charming as I can — and where's the harm I should like 
to know. 

Fran. Because you and Louise are good at heart, you think 
everybody else is so. 

Mad, D. Well, I'm the happier for it, ain't I ? 

Fran. Yes, but you ought never to think of educating your 
daughter for a condition above that in which it has pleased Pror- 
idence to place her. 

Mad. D. And why so 1 Is there any harm in trying to be as 
good and as grand as your neighbors ? 

Fran. Yes, very often. Now, Louise, profiting by your exam- 
ples and instructions, without doubt, would have made an excel- 
lent housewife. 

Mad.D. Well? 

Fran, But as a pupil of the Academy, she will naturally acquire 
a disgust for the common-place drudgeries of common life. 

Mad, D. And so you think, because she has been taught to 
trill and quaver, that she do n't know how to put a pot on the fire 
or darn a pair of stockings. 

Louise. It's always the way with you, Francois. You are con- 
stantly trying to find something to scold me about — you're never 
satisfied a moment without saying something that is disagreeal)le 
to me. 
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Fran. My dear Louise, if you did but know the cause of that 
melancholy which has weighed upon my spirits ever since I was 
a child, you would not wonder at my manner of expressing my 
feelings. I should be the happiest man living if I were assured 
that your aifection for me was like that I feel for you, and to tell 
the truth, I have my fears that this is not the case ; but I am 
always anticipating some misfortune. One word, one single 
word, from you, Louise, would set my heart at rest. 

Mad. D. Oh well, Louise, if one word will do him so much 
good, give him two, and that will make him completely happy. 

Louise. Francois, you know you have a way of making me feel 
very unhappy. You are never in good humor with me ; never 
satisfied with what I do. If you go on in this way I am sure I 
shall begin to wish you at Jericho, or any where else, out of my 
way. 

Mad. D, "Well, then, be good children. Give him a kiss, 
Louise, and make it all up. \T}iey embrace?^ That's right — and 
now my lad, come here. [Takes htm aside.] One may be good and 
virtuous in any condition in life ; and in those conditions where 
one is most exposed to danger there is tlie more merit in behaving 
properly. I don't see why you should not be just as happy with 
Louise, as my own dear, dead and gone husband was with me, 
poor man. Ah ! well, he's in heaven now, and I'm sure I'm 
thankful for it. I am but a poor fruit-woman, but I believe I can 
boast that I never set my ten commandments in my good man's 
face in all my life, and that is more than a good many of your 
high-bom ladies can brag of, I'll be sworn. 

Louise. [Aside, seeing Julio return.] Ah ! he comes again ; I 
feel a blush mantling my cheek, and a strange tremor rans 
through all my frame. I hope Francois will not observe it. 
Why is this fluttering at my heart? 

[Julio and friends re-enter, l. i. E. unobserved by Mad. D. and Fran. 

who are L. h. cor. — Louise k. ii. cor.] 

Julio. [Aside to Charles.] You understand. 

Chas. Perfectly. It is as plain as A. B. C. [Civss behind with 
friends and exeunt il. d. tj. e. Julio comes down to Mad. D.] 

Jul. Excuse me for having detained you so long. Mad. Doucet, 
here is your receipt — Francois, I have a few words to speak to 
you, and if the ladies will retire, for a moment, into this apart- 
ment [Indicates r. d. u. e.] 
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Fran, I heve no secrets from them, sir. One of them I have 
long regarded as my mother ; the other, I trust, will soon be my 
wife. 

Julio. I wish to fulfil the dying request of a father, and what 
I have to communicate is for your ear alone. 

Mad. D. Well, it's right you should be left together ; Louise 
and I will wait in the next room. But I hope you'll not be long. 

Julio. Certainly not, our business will occupy but a few minutes. 

Mad. D. Come Louise. This way did you say, sirl 

Louise. [Aside.] Heavens ; with what pain he regards me. 

Man. D. Come along child, what the deuce ails you. 

\Mad. D. and Louise exeunt r. d. u. e.] 

Fran. We are alone, sir. 

Julio.. On his death-bed though struck so suddenly that he 
hardly had time to arrange his affairs to his mind, he spoke of 
your services, and charged me to place this in your hands. [Gives 
Fran, a letter.] 

Fran. For me ? 

Julio. Read ! 

Fran. [Reading.] " Poor Francois : You have effaced hy your 
good conduct the stain that rested upon your name. I wish to encour- 
age you in your endeavors to merit the esteem of your equals ; that 
esteem can only he withheld hy an unjust and ridiculous prejudice. 
My son will place in your hands three hundred francs. I know it 
will increase : may it he the means of insuring you that happiness 
which is ever the reward of honesty and probity. From your friend, 

DORMILLY." 

My kind and generous benefactor, I swear before Heaven, and 

in the presence of your son, that I will prove myself worthy of 

your bounty and esteem. 
Julio. Hold, Francois, here is the port-folio, it is yours. [ Gives it.] 
Fran. How can I evince my gratitude for this unlooked for 

munificence ? 

Jidio. By persevering in the course you have hitherto pursued. 
Be prudent, be wise, be virtuous ; for prudence, wisdom and 
virtue — [Aside.] they are a devilish long time about this business 

— prudence, wisdom and virtue, as my honored father used to say, 
are the surest and only guides to happiness ; [Aside, annoyed.] 

— idle block-head?; what can they be about ? 
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Fran. Let me assure you, sir, that you shall n^ver have occa- 
sion to blush that your bounty was bestowed on poor Francois* 

Julio. {Aside.l I do not like this delay. Has the baggage 
escaped 1 

Fran. And now, sir, with your leave, I will rejoin Louise and 
her mother. 

Julio. Oh, yes, certainly ; in a moment. [Aside.] They hare 
managed this affair very awkwardly — curses on their stupidity. 
Francois, I had another word to say to you respecting — a — a — 
respecting 

Fran. Respecting what, sir? 

Julio. [ Who has been likening eagerly. 1 Yes ! 

Fran. Sirl 

Julio. True, I had forgotten. I wish you to understand that 
my father desired you should keep his bequest a profound secret, 
and you will now perceive why I thought it necessary this inter- 
view should be a private one. 

\Tumult in Room e. v. e. — Mad. T>. Imdly exclaiming ^'Rascals! 
Scoundrels ! " — whip cracks — sound of coach going off b. h.] 
Mad. D. [Outside.] Unhand me, villams. [Rushing in.] I am 

almost suffocated with rage — but 111 be revenged, Fll be rev- 

esnged ! 

Fran. For heaven's sake what is the matter ? Where is Louise ? 

Mad. T). The drunken villains, they have seized her by main 
force and dragged her out of the house. 

Fran. Follow me instantly. [Going — st(^s suddenly.] Stay, 
M. Dormilly, what is the meaning of this outrage ? 

Julio. Oh, the servants, perhaps, or 

Fran. Servants ! but I must look myself to this. [Exit k. i>.u. b.] 

Julio. My good woman 

Mad. D. Don't you " good woman me ! 

Julio. This, I imagine, is only a bit of pleasantry — some frolic 
that my friends have undertaken, perhaps. 

Mad. D. A frolic is it ? ecod, it's a frolic will cost some of you 
rather dearly — oh! if I didn't set my "pickers and stealers** 
into some of their faces — but come, no haggling; let them fetch 
her back, this moment, or by all the saints in the calendar, FU 
be^n my old work again — — • 

Fran. [Re-entering.] Hold, mother, she is not there. This is 



Hosted byLjOOQle 



SCENE I.J 



OF CRIME. 



17 



an affair that concerns me, M. Dormilly. Louise is my betrothed, 
and I demand, sir, as a right, that you instantly restore her to me. 

Julio. You take a very high tone, young man. 

Fran. No higher, sir, than the occasion warrants. Do not 
compel me to forget that you are the son of my old benefactor. 
Answer me immediately — where is my Louise 1 

Mad. D. Speak out, and that quickly, or FU be down on you 
myself, and landlord or no landlord, I'll play the very devil with 
you. By St. Dennis, my nose is as hot as red pepper. 

Julio. This is too much. Begone, both of you ; leave the house, 
both of you, or I'll have you bundled out of the window. 

Mad. D. What ! put me out of the window. Let me see the 
rascal that dares to lay his hand upon me. Let him come on — ► 
let him come on. 

\Iie-enter Ferd. and gents, from E. d. u. E. — Joseph and servants 
enter, k. 2 e.] 

Ferd. Hurrah ! what's aU this ? what, Julio, are you. going to 
have a set to along with the old lady ; form a ring then — a ring 
— let's have fair play. 

Mad. D. You want a ring do you ? I'll give you one on the 
nose. [^Seizing Ferd, by the nose.] 

Ferd. Help ! Help ! I'm in trouble. 

Julio. [To servts. l. h.] Put these insolent people out of doors, 
directly. 

Fran. Stay — hold oflf your hands, M. Dormilly, give me back 
my XiOuise, or answer to me personally, for this infamous, 
cowardly outrage. 

Omnes. Ha! ha! ha! 

Fi'an. If you have one speck of that honor which you boast so 
much, you will meet me foot to foot — choose your weapons — 
name your time — but let it be soon. 

Julio. Gentlemen, give me your advice, since this peremptory 
youth persists in his design for a little amusement, pray inform 
me, whether, as a gentleman of standing in society, I can con- 
descend to meet in the field, a man whose father left his head upon 
the SCAFFOLD ! 

1 Fran. [ With a cry of horror.] Oh ! unfeeling monster ! you 
have betrayed a secret, which a fiend from Hell would have 
deemed sacred. There is the accursed present of your father. 
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{Flings it at his feet,] take it back and tremble, for Heayen'a 
Yengeance, sooner or later, will overtake you. Come mother, we 
must seek the bench of justice for redress. [Rushes off k. i. e.] 

Mad. D. Yes, ecod, and if we don't get justice there, I'll take 
the matter into my own hands ; and if I do, some of you scoun- 
drels shall smoke for it. {Exit b. i. e.] 

Ferd. Capital 1 excellent ! By Jove, Fve a great mind to make 
love to the old woman. 

Charles, No ! no ! Ferdinand, Tm afraid she'll lead yott by the 
nose. 

Julio. Joseph, take this port-lbHo — {Gives it.] carry it to 
Francois — it is his property, and I have nothing to do with it. 
Now, my friends, for the beautiful Louise. 



{Exeunt Omnes K. 1>. ir. B.] 



[qitick drop.] 



END OF ACT I. 



FiBST Quadrille, for opening scene in Act If. 
1st Ladt and Banker. 




1st Gamb. and Sophia. 



Robert and Julia, 




Charles and ^^lomibs. 
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ACT II. 

SECOND DEOREE-WOMENI 

Scene I. — Splendid Saloon hrilliantly lighted mih Candeldbra, 
Chandeliers, etc. 

Charles, Ferd., Robert, Lacaille, and all the gentlemen, 
Elomire, Caroline, Tannt, Julia, Amanda, Lizette, 
and all the ladies, in a Quadrille. Music No. 2. At end of 
Quadrille, Joseph and servants hand refreshments and exeunt 
R. H. — Ladies come down front — Gents retain positions, and 
converse in pantomime. 

Elomire. But my dear Fanny, how came you to be so late ? 
Why bless me, I expected to have a full hour's conversation with 
you and Caroline before any body came, and I have so many 
things to tell you. 

Fanny. Dear me, and Fve such news for you. 

Elomire. Have you, my love ? let's hear it. Vm all attention. 

Caroline. Yes, my dear Fanny, let's have it at once, before the 
next quadrille. 

Fanny. You remember the prett^ Victorine 1 

Caroline. What! the daughter of our old friend Renard, the 
banker 1 

Elomire. She that fell in love with yoimg Frederick, the old 
sweetheart of our little Sophia, and ran away with him last 
Christmas 1 

Fanny. The same — her brother you know, followed them 
across the water, and shot him through the head. 

Caroline Well what became of her ? There was always a great 
deal of mystery about the affair. 

Fanny. Bless your little soul, I've fathomed the whole of it,— 
you must know that after that cruel affair, she became an opera 
dancer. 

Amanda. An opera dancer ! oh the wretch, she ought to have 
been burnt at the stake. 

Fanny. Yes, and her pretty face and voice made an impression 
— an immense impression; there were no less than four affairs 
of honor took place on her account, and two of her lovers were 
run through and through with small swords. 

Julia. What a lucky girl ! now there are two of my idolators, 
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80 very pertinacious in their devotions, that 1 should feel positively 
rejoiced, if somebody would run them through with a small sword. 

Caroline, "Well, about our friend, Yictorine ? 

Fanny, Why, having made in the last two years such a sweet 
little sum of money, and having had almost a fortune in bracelets, 
diamonds, necklaces and rings, given her by her doting admirers, 
she started forth for the shores of a La Belle France once more : 
but a gale of wind having driven the vessel far out to sea, she 
was taken by a private cruiser — carried to the Mediterranean, 
and there retaken by a barque of the Dey of Algiers. 

Amanda. Heavens and Earth ! what a shocking catastrophe ! 

Fanny. Nay, not half so shocking as you may imagine, for the 
Dey of Algiers no sooner put eyes upon her, than he fell in love 
with her, bought her at once for five thousand sequins, and put 
her into his harem at the head of his 7654 wives. 

Amanda. Gracious powers ! what a fortunate creature ! 

Julia. Has he actually 7654 wives ? thank Heaven, I am not 
one of them. 

Elomire, Why not my love 1 

Julia. Because if he divides his time and society among them, 
you would not stand the slightest chance of seeing him oftener 
than once or twice, in three or four years. 

Elomire. The very reason I should think it deHghtful. 

Caroline. But my dear, have you heard the newest news ? 

Omnes. What is it ? What is it ? 

Caroline. Why, I was told this morning in confidence, and I 
would not wish it to go any further, that the married ladies of 
Paris have sent a petition to the Chamber of Deputies praying 
that an article may be introduced into the penal code, as a check 
for the future infidelity of their husbands. 

Elomire. Ridiculous ! I hope you have no faith in such an 
absurdity. 

Fanny. An absurdity? 

Elomire, To be sure it is ; are not all the laws made by the men, 
and do you think they would be such monstrous fools as to curtail 
themselves of their own liberty 1 

Fanny. Oh, fie ! my dear ; you positively make me blush. 

Elomire. Do 1 1 [Aside.] I am glad to find that any thing can 
make her blush — an aifected little puss. 
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[Enter Joseph, r. h. I.e. announcing M. DormiUy, and as Julh 
enters he exits.\ 

Julio. Ladies, I kiss your hands. My fair Fanny, still as ro- 
mantic as ever. Elomire, where is the fair heroine of the fete 1 

Elomire. Still in the hands of my *femme de chamhre" 

Julio. By the way ladies, how happens it that you are not • 

Elomire. Hush ! here she comes. 
[Music No. 3. Louise enters l. H. 2 e. very elegantly dressed-^ 

Elomire hastens to meet her — gives her hand to Louise and leads 

her centime. Julio is l. H. I.E.] 

Julio. By Jove, she is not so out of the way — considering she 
is the daughter of a fruit woman. It rather goes against my con- 
science ts take her from poor Francois, but I don't know how it 
can well be helped. 

Elomire. My beauty, do you know what mischief you are 
doomed to make in our gay circle ? 

Caroline. [Aside.] No such great affair after all ; what a horrible 
dress she has got on. 

Amanda. [Aside.] A good figure, but she has not learned to 
walk. 

Fanny. [Aside.] she is too tall, and her feather is too short. 
Julia. [Aside.] A baby face — good features — but no expres- 
sion. 

Lizette. [Aside.] She only wants a fruit-basket in her hand, to 
look like just what she is. 

Louise. Oh my poor mother, when I think of you. 

Julio. My dear I<ouise, how is this 1 You have been weeping. 

Elomire. Come, come, my love ; you must dry those beautiful 
eyes ; they are positively inflamed. This will never do, let me 
introduce you to two or three of my particular friends. [Taking 
Louise up and introducing her in dumb show to guests.] 

Julio. I don't like this crying : I am afraid she thinks too much 
'f her old mother and former lover. Louise, my love, [Louise 
-omes down.] lookup — nay, let me have one kind glance from 
iiose bright, dear eyes. 

Louise. Julio, I cannot. I feel hke a guilty, ungrateful wretch, 
jTud all the brilliance of the scene around me, cannot banish from 
Ely mind the recollection of the state of innocence and peace from 
which you so l^itely lured me. 
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Julio. What ! has my Louise ceased so soon to love her faith- 
fulJulio? 

Louise. No! no, Julio; my heart is wholly yours; do not 
reproach me — but my poor mother [Bursts into tears.l 

Julio. Nay, nay do not give way to these gloomy retrospections. 
"Why does the dance cease ? 

Charles. [Gazing at Louise l. h.] Save us, what a metamor- 
phosis. I must make my devoirs, 

Ferd. [l. h.] Aha ! the pretty little silk worm has burst its egg 
and comes out a butterfly of the first water. Let nothing now 
be thought of but pleasure [Mich, enters suddenly e. h. 2. e.] 

Mich. And Death ! [Music No. 4 — chord. \ 

Louise. Gracious Heavens ! what voice was that ? 

Julio. What is it dearest, that alarms you 1 

Louise. [Frightened.^ It is 

Mich. [Touching Julio on shoulder.'] Your servant, M. Dormilly 
Julio. Damnation ! am I to meet you then, whichever way 1 
turn ? I thought sir, we were quits, and that I had requested you 
to dispense with your charitable advice and long-winded sermons. 

Mich. You, I grant, are no longer indebted to me, but I believe 
I am still in your debt. 

Julio. Well, sir, I gave you a receipt in full for all demands of 
whatever name and nature. 

Mich. Oh ! sir, 1 "wish not to interfere with any arrangements 
of yours. My only object here, this evening, was to congratulate 
M'lle Louise on the recent change in her situation. [Crosses Julio 
to Louise.] 

Louise. Sir ! [ Crosses to Julio.] 

Julio. Nay, Louise, do not listen to that croaking raven. 

Mich. I wish you much joy of your prospects. [Exit u. h. 1. e. 
among crowd.] 

Jnlio. Scoundrel ! let me but — eh ! where is he ? 

Ferd. Why it's either the devil or Dr. Faustus ; he was here 
but an instant ago, and egad, he has disappeared like a ghost at 
the first cock-crowing. Don't you perceive a stibng smell of 
brimsrone '? 

Chas. Come, my friends, the dance — the dance, my friends I 

[Gentlemen take partners.] 
Julio. [To Elomire.] How came that man here ? 
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Elomire. I could not shut my doors against him : he was intro- 
duced by the Chief of the PoUce Department. 

Jnlio. By the Chief of the PoKce 1 What can be the meaning 
of it ? No matter ; we will inquire into that to-mon-ow. Now, 
my friends, proceed with your quadrille. 

\Music No. 5. — Quadrille — at the end of which f Mad. Doucet is 
heard in loud altercation outside. She bursts in R. h. 1 e., push- 
ing Joseph aside as he endeavors to detain her. Francois enters 
after her — both greatly excited. 

Mad D. Did n't I tell you, you smooth-skinned rascal, that I 
would come in in spite of your teeth. And do you think to stop 
me 1 Take that for your impudence. {Slaps Joseph's face.] 

Fran. I am sure she is here. 

Louise. My mother ! where shall I hide my head. 

Elomire. Allow me to inquire into the cause of this intrusion 
into my house. 

Mad. D. Intrusion ! I come to look for my daughter, and if 
the devil himself had stood in the doorway I would have rapped 
his sconce for him if he had tried to stop me. I tell you I come 
for my daughter ; give her up to me, or, by all the saints in the 
Calendar, 111 

Fanny, [l. h. c] Mercy on me ! was there ever such a horrid 
catastrophe ; I shall positively expire if they don't remove that 
dreadful old woman. Ferdinand, support me, or I shall faint. 

Mad. D. Faint ! ecod, you little ill-looking minx, if I had hold 
of you, I'd take you by the ears and souse you into a wash tub. 

Fanny. Oh ! [Falls into Ferd's arms.] 

Mad. D. 'Where 's my daughter, I say ? 

Fran. Yonder she sits. Louise ! 'tis she. 

Julio. [To Mad. D.] My good woman, if you '11 listen to me, 
I'll convince you that you have nothing whatever to complain 
of, and 

3fad. D. Silence ! you good-for-nothing scoundrel. Why do 
I find my daughter here, harnessed up among these devils in the 
shape of women ? 

Louise. Mother ! mother ! [Rushing across to Mad. D. — is 
withheld by Julio.] 

Mad. D. Quick! quick, girl; off with your gewgaws, and 
trample them under your feet, and then follow me instantly out 
of this atmosphere of contagion. 
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Amanda. Why, the woman's a perfect fury; she'll murder 
somebody. 

[Francois crosses behind to l. h. corner.] 
Julio. [To Louise.] What, Louise ! will you leave your faithful 
Julio, who adores you — idolizes you — loves you more than life ^ 
Fran. Louise ! dear Louise ! 

Mad. D. Well, Miss ! do you mean to stand here like a statue 
all night ? Once more I tell you, off with this frippery these 
accursed trinkets, and come to your home. [Stamps with rage, 
and crosses Julio suddenly — at the same time seizing the arm of 
Louisa roughly.] I order you ! 

Fran. Nay, good mother ; you hurt her arm. 

Mad. D. You are a fool! 

Fran. [To Louise.] Do you still refuse to listen to the ear- 
nest prayers of your Francois '? 

Louise. Heaven assist me — I know not what to do. 

Elomire. Good woman, release your hold. You are inflicting 
a serious injury upon the young lady's arm. 

Mad. D. Release her ! 
[They force Louise from Mad. D., who is thrown by Julio to B. H. 

corner.] 

Mad. D. She is my own child, and if she refuses to follow me, 
by all that's good above me, I'll strangle her here — here, on 
this very spot, and with these very hands. 

[Music No. 5 J — Mad. D. crosses as if to rush upon Louise — Ferd. 
interposes, and after a long struggle, throws her over to b,. h. cor- 
ner — Louise rushes to Julio.] 

Mad. D. What ! you have foiled me, have you 1 Well, she 
will not come — stay then, poor depraved victim, since nothing 
will recall you to yourself. Pursue the course you have begun. 
You blush for your poor old mother ! Aye ! let the blush come 
into your cheek, but remember, that though my voice is rough 
and my manners coarse — remember that I have always been an 
honest woman. [Louise shudders.] What ! you shudder, do 
you? Go, wretch that you are — I have nourished a serpent 
in my bosom till it has gained strength to sting me to the 
heart. Henceforward you are to me as if I never had borne you. 
Farewell. Come, Francois, the air is too impure for us to 
breathe — let us begone. Farewell, and take a mother's curse ' 
A mother's bitter curse ! ! 
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[Music No. 6. Louise utters a piercing shriek — rushes towards 
Mad. D. — totters and is falling — Julio catches her. Mad. D. 
going off, totters and falls against r. h. wing — Francois is l. h. 
in attitude of despair — the others form animated groups -^ 
curtain falls on tableau cmd pictwre. 

END OF ACT II. 
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ACT IIL 



THIRD DEGREE -GAMBLINO ! 



Scene I. — Magnificent Saloon — lighted with chandeliers — gaming 
tables of all descriptions , in operation — evei'yhody engaged in play 
— Music No. 7. 

Banker, Make up your game, gentlemen. 
Julio. One hundred francs on the black. 

Bank. The game is made. [Turns roulette.] 13, black loses — 
red wins. 

Julio. Curse on the luck. Another hundred on the black. 
Bank. 3, black loses — red wins. 
Julio. Again! Damnation! 

Chas. Don't be impatient, Julio ; the black has lost nineteen 
times in succession — try the red. 
Bank. Make up your game, gentlemen. 
Julio. Two hundred on the red. 

Bank. The game is made. 23, black wins — red loses. 
Julio. There it is again, you see ; if I had only gone on as 
before. 

Chas. Tush ! man, try it again ; your luck must turn soon. 

Julio. Three hundred on the black. 

Bank. Game is made. 22, red wins — black loses. 

Julio. [Coming down to Chas.] Well, I 'm cleaned out. Did 
you ever know such infernal luck ? 

Chas. Never ! It is now eight days since you had a tolerable 
stroke of good luck ; and are you actually as bad olF as you were 
telling me of this morning 1 

Julio. As true as there 's a sun in the heavens. I have lost, 
within this house, an hundred thousand francs. I have now 
pledged and sold every article of property on which a sous could 
be raised, [and I have, within the last three hours, sunk my 
last six hundred francs. 

Chas. Upon my word, you are very unlucky, for you know 
you only wanted a stroke of good luck to get back into the vein 
of good fortune. 

Julio. Cursed forever be the day when you first induced me to 
enter this hell upon earth. 

Chas. Oh, of course, if you are unlucky I am to le reproached 
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for it. Perhaps you have forgotten that before I introduced you 
into this brilliant and private circle, your fortune was more than 
three-fourths gone; and that your success here has supported 
you and your extravagance for many a long day. 

Julio. For heaven's sake, leave me. What's to be done? 
Gracious God ! what is to become of me ? 

Chas. What if you write a line to Louise ? 

Julio. This very money which I have lost was all she had in 
the world. I borrowed it of her this morning. 

Chas. The devil you did ! that 's extremely unpleasant ; but 
she certainly has a splendid collection of diamonds and other 
valuable ornaments — why not borrow them ? 

Julio. Upon my word, a very excellent idea. I '11 write for 
them immediately. But stay ; she will probably refuse to send 
them. 

Chas. Let me advise you, my boy ; write a note to her, stating 
that yon have just now won a large amount of money, and say 
you wish to accompany her this evening, to the assembly, as soon 
as she can possibly prepare herself. She having no suspicions, will 
come at once, and doubtless, with most of her jewels, and once 
here, you know, she would n't like declining the loan of them 
for a temporary convenience. 

Julio. Yes, that's the true plan — very good — very good 
indeed. Who waits ? 

Joseph. [Coming down.] Here, sir, at your service. 

Julio. Provide me with pen, ink and paper. 

Joseph. At the table [l. h.] you will find them, sir. [Bows 
and retires up.\ 

Julio. [To Chas.] In the meantime you can watch the progress 
of the game, and calculate upon the chances of success. 
[Julio writes — Banker declares progress of game till Julio finishes 

— Charles noting on card.\ 

Julio. [To Joseph.] There it is. Forward that note without a 
moment's delay. [Joseph hows and exits r. h.] 

Chas. Now, Julio, mind what I tell you. My calculations 
upon the game are infallible, only we have not followed up our 
plan long enough. Now pray, be calm ; I shall take my station 
at the table, and while we are waiting for Louise, I will mark 
down on a card every game that is made. [Returns to table and 
minutes game.] 
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Julio. In less than two years a fortijne, that I thought inex- 
haustible, has been squandered away — swallowed up at the 
gaming table, and what ean I do if fortune still continues to frown 
upon me? I am good for nothing — my energy is all gone — 
my faculties are impaired by dissipation — my brain is burning 
under the excitement of Oh I this is too much ; these re- 

flections will drive me mad.. [Servant crosses from l. to k. bearing 
wine and glasses on waiter.] Oh, wine ! Pour me out a brim- 
ming goblet of wine. [Takes large goblet of wine from servant's 
hand and hastily swallows it. Exit servant e. h.] Why did I not 
profit by the counsels of him who I know would have been my 
friend — the one whom I djrore from my house with ribald jests. 
Why did I not pursue the path which worthy Michael marked 
out for me 1 

[Michael enters R. H. 1 E. — touches Julio on shoulder.] 
Mich. Michael is here! [Musie No.. 8, chord.] 

Julio. Great Heavens ! are you or are you not my evil genius:, 

destined forever to meet me at every turn, and dive into my very 

thoughts. 

Mich. You soliloquise so loudly, sir, that one can hardly fail of 
hearing you, if within a reasonable distance. 
Julio. You heard me, then 1 

Mich. I did, and permit me to say— it is one step towards re- 
form when one begins to feel the agony of remorse — but some- 
thing more is necessary. You must strive, by a future life of 
rectitude to atone, in some d^ree, for past mtiseonduct., 

Julio. May I ask what it is that prompts, you to offer your 
counsels before they are required ? 

Mich. My conscience, young man. Listen to me. What has 
become of the fortune accumulated, by your father, in a life-time of 
labor ? Has it not, in two siort years, been squandered away on 
libertines and coquettes, the depraved and vicious of one sex, 
and the foolish and contemptible of the other ? Where is now 
your habitual abode'? A gambling-house, maintained clandes- 
tinely — the resort ^ well-dressed sharpers, and liable at any 
moment to the descent of the police.. But it is not too late for 
you to retrace your steps. "You have climbed up three rounds of 
the ladder"-^ j^u can yet save yourself from impending ruin. 

JuliQ. What would you have me. da; deicend to manual labor ^ 
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Mich. And why not ; have you not two good arms ? With them 
why should you come to want 1 Become a shoe-bla(^k if neces- 
sary. 

1st Gamb. Fire hundred francs is my stake. 

Julio. This indecent raillery is out of place. 

Bank: Double Zero ! I clear the board. 

.Tulio. Have done with your lecture, if you please. 

1st Gamb. By hell and all its furies ! I'm a ruined man. 
[Exits in despair through c. door.] 

Mich. Well, sir, if you can see, in my exhortation, heartfelt 
and earnest as it is, what you call " indecent raillery," I fear 
that you are only bent on your own destruction. [Pistol shot heard 
L. H. u. E. All start np and come down.] 

Omnes. What's that 1 What 's the matter ? 

Mich. Nothing of consequence — 't is only an unfortunate gam- 
bler who has blown out his brains. 

Omnes. Oh ! is that all 1 

Ferd. Aha ! that 's nothing ; we have no brains to blow out. 

Julio. Gracious God ! what a catastrophe ! 

Bank. Make up your game, gentlemen ; we are losing time. 

Mich. Observe, young man ! mark what are the usual re- 
sources of the desperate gambler— he flies for relief either to 
suicide or crime, and then, what follows ? 

Julio. Enough ! leave me, I beseech you ; my brain is bewil- 
dered, and I am already more than half mad, 

Mich. And will you not reflect '? 

Julio. Reflect ! I tell you 't is reflection that makes my heart 

burn and my pulses throb like No, away ! leave me to 

myself. 

[Michael looks at him with compassion, and exits u. h. 2 e. Music 
Nq. 9. Julio stands despondingly .] 

Julio. Here, waiter, bring me wine. [Joseph brings him decan- 
ter awd wine-glass on salver.] No, not these nutshells — give me 
a goblet something in which I can take a draught that will lull 
my aching brow. [Fills largest goblet, arid drinks quickly — Joseph 
retires back.] So ! now I am better. Oh ! here comes Louise, 
then all is not yet lost. 

[Enter Louise ahd Elomire l. h. 1. e.] 
Louise. My dear friend, do not quit me, I beseech you. 
0* 
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JElomire. Now my dear Louise, don't make yourself unhappy. 

Julio. So you have come at last, Louise, I have something to 
say to you in private. 

Louise. But good Heavens, what means this madness? you 
appear agitated. Your note informed me that you had been 
highly successful in your play. 

Julio. Yes, fortune at first did favor me, but I have been un- 
lucky again and lost all that I had won in the early part of the 
evening. You must assist me, Louise. 

Louise. Assist you ! how, Julio ? You know I lent you to-day 
every franc I had in the world. 

Julio. Yes, but these diamonds. 

Louise. What ! my diamonds ! 

Julio. You surely can dispense with them this evening ? You 
must lend them to me for a few minutes. 

[Elomire has crossed l. and signs Louise not to give jewels to Julio.] 
Louise. But, my dear Julio, you would not pledge my Jewels, 

would you? 
Julio. What ! do you hesitate ? 

Louise. Only think for a moment, the appearance I should 
make after having worn them into the room. 

Julio. Louise ! no more evasions — I must have them. 

Louise. [ With suppressed indigation.] Must ! It is not thus you 
will obtain them. 

Julio. What ! do you refuse to comply 1 Do not compel me 
madam, to resort to other measures than entreaty. I am not 
anxious to be a party to a scene which will be a disgrace to 
us both. 

Louise. Julio, enough ! you have sundered the tie that bound 
us together, I leave you, and forever. [She is leaving — Julio 
catches her rudely hy the arm.] 

Julio. Hold ! you stir not one step. 

Louise. [ Very hw.] Julio you hurt my arm. I pray you let 
me go. 
Julio. Your diamonds ! 

Louise. You will break my wrist. For Heaven's sake, have 
compassion on me. 

Julio. [Continuing tM press Louise^ s virisl with violence.] Your 
diamonds, then ! 
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Louise. [Shrieking with pain.] Ah ! 

Elomire. [Coming down, l. ji.] Good Heavens! what the 
meaning of this "? 

Julio. Madam ! the affair does not in the least concern your 
ladyship — begone ! 

Louise. [Entreatinglif.] Julio, for the love of heaven, release me, 

Julio. Give me the diamonds ! 

Louise Here, take them, and release me from this horrid torture. 
There are the diamonds, [Gives them.] Now I am free to say 
farewell to you, forever. 

Julio. No, not yet. What! you would abandon me, would 
you, now that my ruin is complete 1 liouise, you do not know 
me— do not esccite my rage, or you shall find my hate is deadly 
as my love has been intense. Who waits 1 [Joseph comes down.] 
I have some articles on which I wish to obtain a loan. Lead mQ 
to the Director. 

Joseph. This way, sir. [Exit vnth Julio, h,] 

Elomire. [Hushing to Louise, who is in tears in ji. a. cor.] Why 
did you give him the jewels, my dear child 1 

Louise. Why, look there ! [Strips up her sleeve and shows marks 
of Julio's violence.] Look there, and ask me why ! 

Elomire. Was there ever such a brute ? Well, my dear, you 
have now a good reason for leaving him — why should you be 
obliged to stay with him and share with him the misery of pov- 
erty which he has brought upon himself. 

Louise. Leave him 1 And what is to become of me 1 Oh ! 
what shall I dol My mother, my mother, my dear mother-^ yet 
no ! I will not think of her, or I shall grow mad. 

Elomire. Listen to me Louise. You know the young Ameri- 
can who proposed to marry you, and has followed you from place 
to place like your shadow — well, and why not accept his offer? 

Louise. Oh, no ! no, Julio. 

Elomire. What ! you still love Julio, then '? 

Louise. Love him ! no, I never loved him, I was dazzled and 
bewildered by his flattery — won by his seductive tongue, but my 
heart remained untouched. 

Elomire. Then why hesitate ? Why not fly from him at once 1 
What do you fear 1 

Louise. I fear his jealousy — his vengeance • he forbade my 




33 



THE SIX DEGREES. 



[act III. 



depai'ture even now, and I know too well his horrible — his dire 
revenge, to attempt to escape from his fetters. 

Elomire. Tush, tush, child — marry this young American at 
once — then you may laugh at the fury of Julio. Depend upon 
it my dear girl, that you will never know another minute's com- 
fort, while you remain dependant on this madman. 

Louise. Hush ! here he comes ! 

{Re-enter Julio eagerly counting money. ^ 

Julio. Two thousand francs, ah, that will do very well. NoW 
to try once more to find the lucky vein. [ApproacJdng Louise,] 
Make yourself perfectly easy Louise. In five minutes I shall 
return your diamonds. Well, Charles my boy, what color now ? 

Charles. [Referring to card.] The black, Julio, the black — I 
have kept a sure account, and the red has come up twenty-two 
times in succession. The black is sure, sure as day light. 

Bank. Make up your games, gentlemen. 

Julio. Stay, one thousand francs on the black ! 

Elomire, Let us profit by the present moment; they are all 
engaged. Let us begone at once. 

Louise. Should he perceive us ! 

Elomire. Oh there's no danger while he has so much money on 
the table. 

Louise. My fate is in your hands, dispose of me as you will. 
Elomire. Come, come, now is our time. [Exit, hurrying off 
Louise R. H. 1. E.] 
Bank. 29; red wins — black loses. 
Julio. Ten thousand devils. 

Charles. But I tell you 'tis impossible this luck should continue. 
Try the black again. 

Bank. Make up your game, gentlemen. 

Julio. There! one thousand francs on the black — the next 
moment then decides my fate. 

Bank. Double zero ! I clear the board. 

Julio. 'T is done and I am a beggar. 

Chas. Pooh ! nonsense man, don't make a fool of yourself. 

Julio. Leave me, what now remains for me but death ! 

Chas. Tush ! that is the last resource, there are others left yet. 

Julio. — where? tell me! 

Chas. Hush ! man, «poaklow3r. [Drawing Julio down to L, H, 
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corner — produces a small package manifesting great sang frotd.] 
Do you see that! 

Julio. What is it? 

Charles-. Gunpowder! 

Julio. What to be done with it 1 

Chas. Can't you guess 1 

Jidio. I tremble at the very thought of what you propose. 
Chas. You see the piles of gold and silver and the heaps of 
bank-notes upon the table. 
Julio. Well, Charles ! 

Chas, Suppose we were to place a small charge of this under 
the table, and then, by accident you know, clap a spark of fire to 
it. — there would be the very devil to pay> would n*t there ; well 
in the midst of the tumult and bustle, don.'*, you thiftk thejre might 
be pretty pickings 1 

Julio. What a damnable Idea. 

Charles. What ! your 're scrupulous then ? Kow ojpily hear me 
through, and then if you make my reasonable objections, 111 
acknowledge myself in the wrong. Just tell me what the differ- 
ence is between the bankers you see yonder, who ftre despoiling 
the ninnies around their tables, and the highway robber who puts 
a pistol to your head, and demands your watch and pocket, bool^ ? 
Now only tell me any reasonable way of getting out of the Stcrapo 
we 're in, (for we mus^ acknowledge it 's a cursed bad scrape to 
be without money,) and I'll renpimc? ^11 ideatpf ijv^hatl j^st ixow 
proposed. You cannot. 

Julio. No matter, I never wUl consent to this plot of hell. 

Chas. Oh v^ry well, just m you please. I sh^ blow up the 
bank "just by way of experiment " and when the blow-up takes 
place, you may help to piQk up the wouey or no.t, just as ypu 
please. 

Julio. And am I indeed sunk so low 1 

Bob&rt- [4t table L. H,] I plftyod thftt digLmQ¥k4 n^yS^lCf 

2c? Gamb. No, sir, it was mine. 

Bobert^ Miue, sir, if you please. 

2c? Gamb. You lie! 

Robert. What ! the lie, scoundrel ?* [Jkrom cards in his face — 
2d Qamh raises chair — general tumult, during which, 3 distinct 
knocks are heard L. H. 1 E. Omnes qm^,] Bmh Sush ! [g(m0 
d-ior cautiously — returns, and says in low tone,] " It is the Police." 
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Omnes. The Police I 

Bank. Away with the tables — gentlemen, jonr instruments — 
ladies, take your places — quick — a waltz. [Stamps three times on 
floor — tables sinh through stage — three of the gamblers take violins 
and play a waltz,'] 

Police Officer. [ Without l. h. d.] Open, in the name of the law. 
ijBanker opens door — Officer and file of Gens d'Armes enter — waltz 

and music cease.] 

Bank. May I be permitted to inquire the cause of this ex 
traordinary visit ? 

Officer. I act in pursuance of an order from the Police Depart- 
ment. 

Bank. I await, with due deference your examinations. Pray 
sir, be minute in your observations. 

Officer. I shall do my duty, sir ! 
[Music No. 11, Officer passes around room examimng. Ferd, is in 

K. H. comer and whispers him as he passes.] 

Ferd, [Aside to officer as he passes.] They were warned of your 
coming. 

Officer. All right. [To hanker.] We beg your pardon for this 
interruption of your innocent amusement, but we must obey 
orders. 

Bank. No apology is necessary. 
[Music. No. 12 — Gens d^Armes exeunt l. h. d. — waltz is resumed 
— hanker locks door after their eocit.] 

Robert. [At Jj.ts.. window.] They are gone — they are turning 
the corner of the street — we are safe. 

Banker. Very well ; we will resume our amusements. Excuse 
these little interruptions. 

[Music No. 13. Banker stamps on floor again — tables rise and 
scene resumes its former appearance.] 
Omnes. Ha! ha! ha! 

Julio. Hold, Charles — have you not relinquished your damn- 
able design ? 

Charles. Why, since you are so scrupulous about it, I suppose 
I must. 

Jtdio. Come then, let ^s begone. 

Charles. Stop, stop — not so fast — I Ve just cornered a Napo- 
leon here, in my waist-coat pocket. 
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Julio. A Napoleon ! give it mc, Charles, perhaps 

Charles, Well, well, don't be in such a devil of a fluster about 

it. \Aside.\ Now to get him out of the way. There it is ; and 

now contrive to do something handsome with it. 
Julio. Thanks, thanks my friend, I have yet some hope. [Goes 

to roulette table.] 

Charles. Now I am not such a raw one as to trust to hope — 
I mean to make sure of something. Now to give these good 
folks a rouse. [ Gets among crowd ; places petard under roulette table. ] 

Bank. Make up your game. 
[Music iVb. 14 — Explosion — shrieks — all start up — money precip- 
itated towards front — Charles throws himself in it — pockets all 
he can get hold of — Ferd. unobserved slips to l. h. d. opens it—^ 
file of Gens d'Armes enter — cross the stage, enclosing Julio and 
Charles. 

Julio. We are lost ! Great heavens ! how to escape ! how to 



[Michael suddenly appears R. h. 1. E. and exclaims, " This way" 
Julio and Charles escape K. h. 1. e. — the others make an attempt 
to escape — Gens d*Arme$ present bayonets — Michad follows Julio 
and Charles.] 



escape ! 



[Picture ! Quick Drop !! 



END OF ACT HL 
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ACT IV. 
FOURTH DEOREE - THEFT! 
Scene I. — Street, with set house r. h. 2 e. — Lamp suspended 
^Darh stage — Music No. 15^ Enter Police Officer and two 
men cautiously from l. h. with ladder — place it against wall and 
exeunt k. h. 1 e. — Enter JFerd. followed hy Lacaille r. h. 
disguised as a Fruiterer — pannier on his hack — they sit down on 
^teps of house. 

Lac. Aha ! well, we 're here at last. 

Ferd. Yes, this is the ho»se. By-tfee-way, Laeaille, there 'fe a 
lamp th^ stands in a very awkward kind of a situation. 

Lac, Yes, and I told you that somebody ought tb 'see to it. 

Ferd. That charge was communiGated to Eobert. 

Lac. To Eobert ? Oh, well, he '11 take care of it then— he is 
now oh the look out for the patrol, so that we may know which 
way they take, for these gentlemen of the guard are very trouble- 
some when they see folks trying to break into other folks' hous^. 

Ferd, I believe everybody is a-bed. 

Lac, No, there are more to come in yet. The head clerk, who 
keeps the cash, with the old woman. Robert saw them just now 
in the pit of the theatre. 

Ferd. But the play must be over by this time — 'tis past 
midnight. 

Lac. Oh they have stepped into some restaurant's, I suppose, 
to pick up a supper and wet thehr whistles. It won't be long 
before they get here. 

Ferd. They must n't find us under the window. 

Lac. The driver of the cabriolet whom I have enlisted, knows 
them, he understands the whole business, and he '11 take care to 
warn us of their return. Afterwards he '11 have his coach ready 
to take care of our people in case of pursuit. 

[Ferd. lights cigar from match.] 

Ferd. Have a cigar ? 

Lac. Yes ; one may as well draw a whiff or two to pass away 
the time. [Lights his cigar.] 

Ferd. By the way, Lacaille, what became of your brother 
Rosignol ? 

Lac. Rosignol 1 Poor fellow ! [Draws out a ragged handkerchief 
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— mpes his eyes.] I never can think of him without being obliged 
to blow my nose ; Rosignol, my friend, met with an accident one 
day in the court of Assizes. 

Ferd. An accident ? What was it 1 One of the old fashioned 
sort, eh? 

Lac. Yes, poor young man, he borrowed a gent^^an's watch 
one, day last June, and they hung him out to dry, one of the 
warmest days of the next July. A nice, gentlemanly fellow was 
Rosignol, he had the sweetest way of taking your handkerchief, 
or pocket book you ever saw in your life. 

Ferd. I dare say he was much missed in the community in 
which he moved. 

[Robert sings outside l. H. 1. E,] 

2mc. Hush! 'tis Robert ! 

Ferd. Let us see. [They conceal themselves.] 

Bob. [Enters with a lamplighter's torch — goes up steps.] Yes, 
the cross I watched is still here. [Lacaille whistles.] Attention ! 
[Whistles in response — Lacaille and Ferd. join him.] Ah! my 
friends, the night trampers are on the move — they ^11 pass in two 
or three minutes, and then we shall all be quiet. 

Ferd. Come then, right face — let 's off. 

Lac. You two be off — there's no fear of me — I'll speak a 
word or two to them as they pass. You take a turn or two 
around the square and come up the other street. 
[Music No. 18 — Patrol enter l. h. 1 e. — turn r, h. around house 

— Lacaille remains as if unable to arrange his panniers.] 

Corp, Hallo, friend, what are you about there ? 

Lac. Just taking a little bit of rest ; this damned pannier is as 
heavy as half an ox — won't you give me a lift with it ? [Cwpo- 
ral assists him.] As, ah, thank you. Corporal — help yourself to 
an apple. Which way do you go ? 

Corp. Straight forward, as far as the Boulevards. 

Lac. Ah! well, my way lies up the other street; good right 
to you. [Moving up street.] 

Corporal. Goodnight. Attention men — forward, 
[Music No. 19 — Exeunt Patrol r. h. 1. E.] 

Lac. All right, my friends — much obliged to you for the 
information. [Re-enter Robert and Ferd, l. H. 1. E.] Whj the 
devil don't that head clerk and the old woman come home ^ 
4 
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Ferd. It certainly is very rude of them to keep us waiting so 
long in the street, especially as we only want what money they 
have got in the house. 

Lac. If he had a young woman with him, I should not wonder 
at liis keeping such bad hours. 

Rob. It woMt do for me to blow out the light before they come. 

Ferd. No, no — meanwhile, Lacaille, let us all understand our 
several parts. 

Lac. You, Ferdinand, get into the garden with me — I have 
a key for all the locks in the back of the house ; we will then 
mount to the parlor, which will lead to the bankers private room 
up there, [pointing to balcony. 1 in that room, is an iron chest 
containing all the cash. You shall open the window while I pick 
the lock of the money chest ; Robert shall stand below and catch 
the money bags ; the coachman shall take them from him, and 
if we only had one more hand to carry them to the carriage, all 
would be right. 

Ferd. You told me that Charles would be here. 

Lac. Why, Charles has a little game of his own to look to. 
He has got hold of a gentleman from the country that he wants 
to use up a little. 

[2o? Gambler outside L. H. 1. e. as a postillion, sings " Yes, they're 
coming — yes they 're coming. Look out ! look out ! "] 
Rob. Bravo! bravo! that's the signal — the clerk is on his 

way — now, boys, on the alert. 

[Music No. 20. They conceal themselves — Mad. Doucet and 
Francois enter l. h. 1. e.] 

Fran. Now if you had only followed my advice, you would n't 
have been so weary. 

Mad. D. I 'm not weary my child ; its only the terrible rheu- 
matism that troubles me. 

Fran. Yes, but in a coach you wouldn't have felt any 
inconvenience. 

Mad. D. What, a coach — going and coming too? no, no, 
child — I don't want to be the ruin of you. In the first place 
there was the ticket to the play, and then afterwards the supper, 
and mercy on us, such a supper ! Lord, lord I — I 've got the 
smack of the delicious rum-jelly on my lips now — but bless your 
heart, don't you suppose I know these things cost money. 




SCENE I.] 



OF CRIME. 



39 



Fran. Why, it is n't holiday with you every day in the year, 
and once in a while you know 

Mad. D. Ah, good boy, you love to see me happy, do n't you 1 
"Well, well, you 're the only person in the world that cares a straw 
about me now. {Sighs.'] Ah, me ! once there was another. 

Fran. Nay do n't indulge in gloomy retrospections. 

Mad. D. When that poor wretch, I>juise, abandoned her 
mother, you took pity on me and comforted me in the midst of 
my distress, and bound up the wounds of my broken heart — it 
was you, Francois, that said " If I cannot be your son-in-law, I 
will be as your own child to you." Yes, you are my child — my 
only child. \^Sdbs and rests on his arm.] 

Fran. Come, come, mother, do n't let us finish a day of happi- 
ness, in this gloomy manner. 

Mad. D. Pardon me, my dear Francois. There are moments 
when my heart is so full that tears will come — but it 's all one. 
I do n't want to have the dark cloud that sometimes comes over, 
make me forgetful of the debt of gratitude I owe you. 

Fran. Do n't speak of that ; have n't you contributed to my 
present happiness and prosperity — have n't your carefulness and 
economy enabled, me to keep everything snug and comfortable at 
home — haven't we assisted, consoled and loved each other mu- 
tually 1 We have, and we will, to the very last moment. Come, 
mother, let us in. \ Cheerfully. \ 

Mad. D. Now do n't set up all night at your writing. 

Zac. [Aside.] Oh, no, that would be very disobliging. 

Fran. Why, no, my books are all written up, fair, square and 
clean, and I 've nothing to do but to jump into bed directly. 

Mad. D. Well, well, I feel a little sleepy myself — I do n't 
think I shall lie awake long. You 've got the key, hav n't you 

Fran. Yes, here it is. [Unlocks door — leaves key in it.] 

Mad. D, [Down stage.] Lord, lord, how wonderful it is, that 
that poor girl should n't have been willing to give up every thing 
for poor Francois. 

Fran. [Comes down stage.] Come, mother, come, lean on me. 
[Lacaille steals key from door — drops another on stage — conceals 

himself] 

Mad. D. Ah me, I begin to feel that I am getting old. 
Fran. Why where is the key ? I surely left it in the door. 
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Mad, I heard it drop. 

Fran. Yes, here it is — [Picks up Jcci/,] in, mother, in» 

[Exeunt with Mad, D. into house.^ 
Lac. [Advancing,] I Ve got the key. 
Rob. Bravo, Lacaille ! 

Lac. Now to our work. [Steps heard r. u. e.] Hush ! some 
one else is coming. What a devil of a night this is ! 
[They stand aside — Charles and Julio enter from street R. h, u. E.] 

Julio. I would give millions to revenge this wrong. 

Chas And you have not a single sous. 

Julio. The infamous wretch, I am sure she saw me, for she 
turned pale as death as she entered the carriage. I do n't know 
what it was — something bewildered my senses and dazzled my 
eyes ; the punch I had taken, the rage that overwhelmed me, 
turned every thing red — my eyes seemed to be swimming in 
blood, and it was this confusion of all my faculties that saved 
her. I was unable to stir a step^ and my hmbs trembled under 
me like the leaves of an aspen. If I had then this damned 
pistol 

Chas. Which flashed in the pan, as you tried to blow out your 
brains, when we escaped from that sporting house. Poor wet 
chicken that it was, to show the white feather in the hour of 
danger. 

Julio, And I have been a witness of the treachery of Louise. 
Did I not tell you that the young American was in love with 
her ? The woman must have lost her senses to listen to him, 
knowing as she does, my character. 

Chas. Why yes, you have a kind of jealous way with you. 

Julio And she has the audacity to abandon me, to leave me for 
another man. 

Chas. Why, it's natural enough, you know, the young 
American is very rich, and you are rather the worse for wear ; 
besides, they say he has married her. 

Julio. No matter ! married her, has he ? I>amn him — I '11 
have his heart — I know where they lodge, and this night — no 
matter, no matter. 

Chas. My dear boy, don't get into a fever; I've told you 
about this little affair of ours to-night. 

Bjoh. [Advancing r. h.] You 're a fool, Chai'les — do you know 
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that your imprudence may get us into a cursed scrape. Julio, 
you know our secret ; speak out at once ; are you with us, or 
against us ? 

Lac, [l. h.] Answer speedily, or, for safety's sake we shall be 
obliged to give you a taste of our cold steel, my lad o' wax. 
[Showing poignard.\ 

Chas. No more threats — Julio will no more abandon his boon 
companions iif the hour of danger. Is it not so, Julio, my friend ? 

Rob. Hark ! there is somebody else approaching. 

Lac. It is a single gentleman. 

Rob. Now there's a good occasion, Julio, for you to give as 
some proof of your fideUty. 

Julio. Do you want a proof? 

Rob. As you are only an apprentice — yes ! 

Chas. Humor them, Julio — do as they wish. 
[Music No. 21. — Julio grasps his pistol — all retire back — Michad 

enters r. h. 1. E. — Julio advances and presents pistol.] 

Julio. Your purse! 

Mich. What? 

Julio. Your purse, sir, or your life. 

Mich. My purse — stop a moment. [Draws purse from his 

pocket — throws it at Julio's feet — then crosses L. H.] M. Dormilly 
you get on bravely — You havQ reached the fourth round of the 
ladder ! [Exit l. H. 1. e.] 

Julio. It is Michael, and he recognizes me — let me conceal my 
agitation — there, gentlemen, are you satisfied? 

[All come down front.] 

Chas. Oh, yes — you '11 do. [J.sirfe.] Your neck will become 
a slip-noose as well as any other young man's. 

Rob. Bravo, Julio, — it was very well done. I '11 extinguish 
the lamp — you, Julio, shall stand upon the balcony and throw the 
money bags to me. [Aside to Lacaille.] I '11 keep a bright eye 
upon Julio — never fear ; I '11 pass them to Ferdinand, and he 
shall take them to the cabriolet. 

[Music No. 22. — Lacaille, Charles and Robert climb over wall — 
Julio under balcony — Ferdinand upon the look-out.] 
Julio. Never have I felt such sensations, as steal upon me at 
this moment. In what am I engaged ? Powers of mercy ! I am 
a thief — a house breaker. Oh if my father could see me now, 
the associate of these cut-throats. 4* 
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Ferd. [To some one off k. h. 1. e.] Hist ! hist ! 

Lac. [From balcony.'] They sleep as sound as rocks. [Throws 
over rope ladder.] Now my fine fellows, up with you. [Retires 
into house.] 

Julio. It is accomplished — I am now a finished thief! 
[Julio climbs up and follows Lac. into house — the instant Julio disap- 
pears, Ferd. steps from corner and lochs door — Julio and Lacaille 
re-enter on balcony — Ferd. goes r. h. 1. e.] 
Lac. [To Julio.] Charles is at the money-chest — stand there 
till I bring out the pretty little sacks. [Goes into hmse and re- 
turns, bringing out sacks — each marked " 1000 Francs.'^ 

Ferd. [Speaking off at wing n. h. 1. e.| Are your people all 
ready '? 

[Enter police officer k. h. 1. E.] 

Officer. Yes, they are in the garden and in the house ; your 
gentlefolks will all fall into the snare. 

Ferd. Lest there should be any suspicions, you must arrest 
me too. 

Officer. Of course. [Pistol shot in house.] 

Charles. Every man look out for himself — we are betrayed ! 
)Music No. 23 — Charles jumps from window — rushes down L. H. 

I.E. — guards appear — level their muskets at him. Robert jumps 
from balcony — rushes down r. h. 1. e. — two guards appear there 

— Lacaille gets down — is seized by guards r. h. 2. e. Julio is 

coming down ladder, when Francois appears on balcony and throivs 

a cloak over him — Ferd. comes down c. — Robert and Charles 
fire at him — he falls dead in centre.] 

Rob. and Chas. Take the reward of thy treachery ! 

[Picture! Grand Tableau!] 



END OF ACT IV. 
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ACT Y. 
FIFTH DEOREE-MURDER! 
Scene I. — Music No. 24. — A handsome bed chamber — Bed on 
R, H. — Sofa on L. H. — Table with lamps, toilet furniture, etc. — 
Dead body of Eugene lying on stage — Louise asleep on sofa 
— Julio by her side standing with a dagger in his hand. 
Julio. She sleeps soundly : they came late from the ball, and 
*t is her first leaden sleep, and he too ; he sleeps the sleep of 
death — he made no resistance. I smote him to the heart with 
a single blow, as he lay in her arms — he stirred not — gasped not, 
and she slept on — heard nothing, suspected nothing. Poor girl, 
this morning she was to have left this place with her new lord, 
for the sunny skies of Italy. Dream on, Louise — dream a httle 
longer of your companion — he has gone before you, but you will 
soon follow him "to that bourne from whence no traveler re- 
turns." Ah ! she stirs, she wakes — what, not yet ? — ^t is time to 
arouse her then ; I am weary of watching. What ho ! Louise ! 
Louise ! 

Louise. [Starting from sleep.] Husband ! Eugene, where are you. 

Julio. Call louder on him — perhaps he '11 hear you. 

Louise. [Starting up.] Heavens! you here, Julio ! Where is my 
, husband 1 where is Eugene '? 

Julio. [Points to body.] Look there ! 

[Music No. 25 — Chord !] 

Louise. [Shrieks.] Horror! horror!! wretch, murderer ! Julio, 
this is your work. 

Julio. Yes, 't was I that did it — you abandoned me in the hour 
of misery and poverty — abandoned me, to revel in his wealth. 
In your new found joy, you forgot the squalid wretchedness, the 
agony, the despair of him, you once called " your Julio." In 
the bitterness of my heart, I swore by the God who made me, that 
I would not be the only sufferer. I swore it, and here I am ! 
Have I not kept my oath 1 

Louise. Spare me, oh man of blood, spare me, I entreat you ! 

Julio, I could have murdered you at one blow while you slept, 
as I did him. 

Louise. Why ! oh why did you not 1 

Julio. Because you would not then have kno^wn whose hand it 
was that dealt the blow. — Because I should have been but half 
revenged. 
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Louise. And would you kill me 1 Julio, would you shed tlie 
blood of your Louise ? 

Julio. Of mi/ Louise ! Devil ! If you have any prayer to 
breathe, be quick, [seizes her,] you have not long to live. 

Louise. Grant me but time to repent — time for prayer — 
for tears. 

Julio. Not another minute — 't is time my work was done. 

Louise. [Starting in desperation — wrenches dagger from Julio.] 
Villain, desperate and bloody villian — I will not die ! [Rushes to 
window. I What ho ! there ; help ! murder, murder, help ! 

Julio. [Dragging her from window.] Vain hope ! you cannot, 
shall not escape my vengeance. 

[Noise outside — loud cries of " open, open ! "] 

Louise. Ah, they come — they come ! assassin, loose your hold. 
[Music No. 26. — Julio drags Louise towards door, and fastens it 

with holts.] 

Jidio. They are too late. 

Louise. [With choked and rapid utterance.] Give me my life 
and fly to save your own — conceal yourself — I will say nothing 
— reveal nothing. 

Julio. I, myself, will take care of that. 

Louise. [Struggling violently.] Save me quick, or I perish ! 

Julio. No human power can save you now — wretched, miser- 
able girl. 

Louise. Break open the door ! 
[Music No. 27. — Voices outside, "open ! open ! Julio drags her 

up stage — strangles her — crash — the door is forced — citizens 

and police rush in — recoil in horror.] 

Omnes. Seize the assassin. Drag him to Justice ! 
[As they rush on Julio — he draws pistol — keeps them at hay.] 

Julio. The first who approaches me is a dead man ! [He feels 
the heart of Louise — finds she is dead.] I am the murderer — now 
I am ready for you. 

[Throws down the pistol — guards enter and form hehind — Michael 
enters e. h. 2. e. — approaches Julio — taps him on shoulder — 
Julio starts — gazes wildly at Michael, in great terror.] 
Mich. You have now reached the fifth degree — the sixth is 
the punishment of crime — The Scaffold! 

[Picture.] 
END OF ACT V. 
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ACT VI. 
SIXTH DEGREK-THE SCAFFOLD! 
Scene I. — A handsome chamber — Venetian blinds — lattice ivork 
in flat y so that action without can be setn, as Julio describes it af- 
terwards — Enter Josehh, Berthier, and semants r. h. tr. e. 
Joseph. Make haste then boys, or we shall be too late — they Ve 
returned from the wedding, and the guests will want to get to the 
table as soon as possible. Out with that champagne, and cut the 
corks of half-a-dozen bottles, d' ye hear — they 're all as dry as 
chips, for they have had nothing but holy water to-day. 

Berth, By the way, it 's a queer sort of an affair, this same 
marriage. 

Joseph. Why, yes ; but a year or so ago, and Master Francois 
was as poor as either you or I ; and here he is mamed to-day to 
the daughter of our master, one of the richest bankers of Paris. 
Why, Francois has n't a single relative li\'ing that any body ever 
heard of. 

Berth. There 's Madam Doucet. 

Joseph. Yes, but she's no relation of his — to be sure he has 
taken care of her, as if he were her son, but they say she 's only 
one of his friends. No one seems to know anything about him 
either, except M. Michael there, the man they used to call tho 
Black Parson. 

Berth. Oh, well, some folks are born with a silver spoon in 
their mouths, and I 'm sure M. Francois is one of the lucky ones. 

Joseph. There, there, shut up that ugly mouth of yours, and 
go about your business. 

[Exeunt servants r. h. — Enter Mad. D. and Francois l. h. 1 e.] 

Fran. I have reached at last the summit of my wishes. I have 
obtained a beautiful and virtuous wife — the esteem of all my 
friends, and the confidence of my wealthy patron, who has given 
me his daughter's hand. Heaven has richly rewarded my labors, 
and I can truly say I am the happiest of men. [Turns to Mad, 
D. who is in tears at R. H. w.] Well, my good mother, how ara 
you now? 

Mad. D. Well, my son, quite well. 

Fran. And yet you tell mc so with tears in your eyes. 

Mad. D. Can a mother, think you, refrain from tears when the 
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on stage l. h. d. — Fran, and Joseph rush on e. h. d. — Fran, 

in horror and consternation recoils at the scene.] 
Fran. Heavens! Michael, what have you done? 
Mich. My duty! 

Fran. Your duty! who are you, then? 
[Michael throws off clergyman^ s robe, and discovers uniform of the 

'^Executioner of Paris." — Music No. 30, as Michael speaks.] 

Mich. lam the Public Executioner! 

Omnes. The Executioner! 
[They all recoil with horror and amazement — Michael's right 

hand, holding the knife, is extended towards heaven — Curtain 

falls slowly to melancholy 



MUSIC. 



[Grand Tableau and Picture.] 



END OF THE PIECE. 




